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Singet dem Herrn ein neues Lied
.
Singet dem Herrn ein neues Lied,
Sing to the Lord a new song,
Die Gemeine der
The congregation 0
Israel frﬁue sich des, d
Israel rejoices in th
Die Kinder Lion sern.
Let the children o( Lion
Sie sollen loben seinen Na
They should praise
Mit Pauken und m
With drums and har

Wie sich ein Vater erbarmet
As a father feels compassion
Uber seine junge Kinderlein
For his young little chilg,
So-tut der Herr yns allen,

S0 does the Lord for all of ys,

So wir ihn kindlich fiirchten rein,

If we feel pure childlike awe,
Er kennt das arm Geméchte
He knows how we ‘
Gott weiB, wir sind nur Staub,
60{1 /mpws, we are but dyst :
G]elchwne das Gras vom Recﬁen
[{/(e g1ass before the rake.
Ein Blum und fallend Laul;
A f/ow.e/' or falling leaf -
Der W{nd nur driiber wehet
The wind has only to blow 'ave/' it
S0 ist es nicht mehy da '
And it is there no nm/'e,
Also der Mensch vergehei,
Ind so man passes away,
Se_m End das ist ihm naH.
His end s pear him.

BWY 225

iligen sollen ihn loben.
Hefﬂll!%: saints should praise him.
or ihn gemacht hat.
he one who made him.
frohlich ber ihrem Konige,
be joyful about their king,
men im Reihen;
his name in their d
it Harfen sollen sie i ¢
rps they should play for him. [ | "

hm spielen.

ak is our strength,

Gott, nimm dich
God, in futm:e take us to yourself
Eenn _o/hne dich ist nichts getan :
Or without you nothing js {
0 accom
Mit allen unsern Sachené.’7 8
In all our aftajrs.
Drum sei dy up, i
ser Schirm und Lj
Therefore e Yo )
A!,Jnd triigt uns unsre Hoffnung nicht,
Snd _/f our ﬁope does not decejye u,;
ro wirst du’s ferner machen, :
v\;whr; n future You will continue tp pe 50
ohl dem, der sich nyr steif und fest

ferner unser ap,

y and f;
Auf dich und deine Huld veyrléigt. 3

Depend on you and your grace.

Lobet den Herrn in seinen Taten,
raise God in his works, s

Ej)‘este ihn in seiner groBen Hsrrhchken‘.
Praise him in his great glory!

Alles, was Odem hat, lobe dgn

et all that has breath praise

Herrn, Halleluja!
he Lord, Hallelujah!

Fiirchte dich nicht, ich bin bei dir Bwy 228
Fiirchte dich nicht, ich bin bei dir;

Do not fear, | am with you;

Weiche nicht, denn ich bin dein Gott;

Do not give way, for | am your God;

Ich starke dich, ich helfe dir auch,

| strengthen you, I also help you;

Ich erhalte dich durch die rechte Hand meiner
Gerechtigheit.

I uphold you with the right hand of my
righteousness.

urself our protection a4 light,

Fiirchte dich nicht, denn
Do not fear, for | have r
lc_h habe dich bej deine
bist mein,

I have
called you by Your name, you are mjpe

in Hirt, Brunn aller Freuden,
‘:Z:i T:ieymShepherd, source of all joys,
Du bist mein, ich bin dein,
You are mine, | am yours,
Niemand kann uns scheiden.
e can separate US.
lNci %’:n dein, wiil du dein Leh‘en‘(
| am yours, since_ by you your life
Und dein Blut, mir zu gut,
And your blood, for my benefit,
In den Tod gggebgn.dwh
n given in death.
gﬁvii?teemeibn, weil ich digh fasse
You are mine, since | seize you
Und dich nicht, o mein Licht,
And, 0 my light, never
hus dem Herzen lasse, ‘
Shall | let you leave my heart,
128 mich, laB mich hingelangen,
me, let me come,
%)ea[ du mich und ich dich
Where you by me and | by you
Lieblich werd umfangen.
Shall be embraced in love.

Lobet den Herrn, alle Heiden BWY 230
=

pet den Herrn, alle Heiden,
l;’omise the Lord, all z{;f“he?rhens,
Und preiset ihn, alle Volker:

And lze!ebrate him, all the peoples!
Denn seine Gnade

For his grace and truth Nl

Allelura!

ich habe dich erloset;
redeemed you;

m Namen gerufen, duy

und Wahrheit ~ Waltet ber uns in Ew‘igkelt
Reign over us for ever.

Jesu, meine Freude BWY 227

Jesu, meine Freude,

/e{uy, LA

Meines Herzens Weide,

My heart’s delight,

Jesu, meine Zier,

Jesus, my treasure,

Ach wie [ang, ach lange
Ah how long, ah how long
Ist dem Herzen bange
Must my heart pe anxious
Und verlangt nach gyt
And full of longing for you!
Gottes Lamm, mein Brutigam,
Lamb of God, my br/'degroom'
AuBer dir soll mir gf Erden
Besides you there js jy on earth
Nlcht; sonst Liebers werden,
Nothing else that js dearer to me,

mmliches an denen, die

Es ist nun nichts \erdal L Mimen

in Christo Jesu sind, die nicht nac
n. sondern nach dem _Gen‘t. -y
' demnation In rhem who ar
t according to the

wandel
There is now no con
in Christ, and who walk no
flesh, but according to the spirit.

Unter deinem Schirmen

Beneath your protection

Bin ich vor den Stiirmen

I"am free from the raging

Aller Feinde frei.

Of all enemies.

LaB den Satan wittern,

Let the devil sniff around,

LaB den Feind erbittern,

Let my enemy become incensed,

Mir steht Jesus bei.

Jesus stands by me.

0b es itzt gleich kracht und blitzt,
Even though thunder crashes and lightning blazes,
0b gleich Siind und Holle schrecken:
Even though sin and hell terrify:
Jesus will mich decken.

Jesus will protect me.

Denn das Gesetz des Gei

s Gese eistes, der da [ebendi
(rjnachet in Christo Jesu, hat mich frei gemaclhgt
Fem Gesetz der Siinde und des Todes -
or the law of the Spirit, which makes me living

in Christ jE us, has made me ree from the [aw of
. ! (
Sinand death, { . /

Trotz dem alten Drachen,

| defy the ancient dragon,
Trotz des Todes Rachen,

| defy the jaws of death,

Trotz der Furcht darzu!

| defy the fear they cause!
Tobe, Welt, und springe,

Rage, World, and leap upon me,
Ich steh hier und singe

| stand here and sing







THE
SENESINO
PLAYERS

Directed by Barnaby Smith, the
Senesino Players has developed a
reputation for stylistically sensitive
performance of the music of

the late Baroque and early
Classical eras.

The flagship orchestra of the
organisation Voces Cantabiles Music,
the Senesino Players is a dynamic,

youthful and talented group of
young professional performers based
in London. The ensemble has an
ongoing collaboration

with VOCESS.

VOCESS

The international award-winning octet VOCES8 has established itself as the foremost young British a
cappella group. Performing a repertoire ranging from Renaissance polyphony to unique jazz and pop
arrangements, the group has been praised for stunning performance, exquisite singing and creating a
sound that spans the entire range of vocal colour.

Founded in 2003 by ex-choristers of Westminster Abbey, VOCES8 first achieved success in 2005, winning
first prize at the International Choral Grand Prix in Gorizia, Italy. Subsequently the group has performed
widely in the UK, Europe, the USA, Africa and Asia.

VOCESS'’s career has developed both in the classical choral scene and the world of a cappella. In 2009,
the group’s first commercial album, EVENSONG, was nominated for a CARA. The first of the group’s discs
to be released on the Signum Classics label, ACES HIGH, is a scintillating collection of VOCES8's unique
interpretations of jazz and pop favourites and theme tunes from the legendary James Bond movies,
arranged by Jim Clements.

Notable London appearances include the Royal Festival Hall, the Wigmore Hall, Alexandra Palace, Kings Place,
the Purcell Rooms and the Royal Opera House, Covent Garden.VOCES8 broadcasts regularly on international
television and radio, including live recordings for Deutschlandradio Kultur and Radio France Musique.

VOCES8 plays a key role in the education work of the non-profit foundation Voces Cantabiles Music. The
group leads innovative workshops as part of larger outreach projects in two-hundred schools throughout the
UK. VOCES8's education work extends to workshops and master-classes with people of all ages and abilities
around the world with the aim of inspiring creativity through music.

VOCES8 has received support from Arts Council England, the Musicians Benevolent Fund and The
Worshipful Company of Musicians. The group is also grateful for the support of official sponsor, T.M.Lewin.

BACH’S MOTETS
I | I . |

Given the scale of Bach’s oeuvre, one might assume that there may not be too much
to gather about the composer from a mere six motets, a form otherwise unrepresented
in his repertory. However, Bach’s motets are among the greatest of his output.

Music was fundamental in the Lutheran liturgy of Bach’s lifetime. Indeed, just over a
century before Bach’s birth, Luther’s vision of united social classes and the liturgical
involvement of all was realised through the medium of hymn singing. The motet however
was not part of the conventional Lutheran liturgy. Coupled with Bach’s choice of texts,
this suggests that these motets must have been written individually: special commissions
for funeral services or important church feasts are the most likely occasions.

Why then perform Bach’s motets as a collection? VOCES8’s answer is simple. Collectively
these motets epitomise Bach’s passion for and commitment to the Lutheran faith. To
draw on but two examples, Firchte dich nicht, ich bin bei dir (‘Do not fear, | am

with you’) gives emphasis to the belief in the afterlife by first repeating and then
concluding with the opening text. In Komm, Jesu, komm, the final chorale is a poignant
conclusion to the complex polyphonic setting of ‘du bist der rechte Weg, die Warheit
und das Leben’ (‘you are the right way, the truth and the life’), which, after a lengthy
passage of musical and textual repetition, is the literal coming together of the eight
parts and congregation: ‘Drum schliel ich mich in deine Hande' (‘therefore | put myself
in your hands’).

Through the media of text and music the six motets emanate Bach’s religious faith
and demonstrate the essential parallels between this belief and his art. It is this
brilliance that motivated VOCES8's recording of Bach’s motets, inspiring the ensemble to
communicate his music with passion and exuberance.



